
English 212 CRN# 14597
Creative Writing: Fiction Workshop

MWF 11:30-12:20
Chitwood Hall - Room G17

Instructor: Shaun Turner
Office: 228 Colson Hall

Hours: MWF 2:30-3:30 (kinda by appointment)
Email: smturner@mix.wvu.edu

This is a SpeakWrite-certified course.

(Which means that this class supports the Eberly College of Arts and 
Sciences’s commitment to fostering students’ abilities in writing, speaking, 
visual presentations, and multimedia communication.  For resources, please 
visit SpeakWrite.wvu.edu)

Course Description
So, English 212 is an introduction to the reading and writing of fiction. This 
class will focus mostly on 20th and 21st century fiction, and it will utilize 
workshop and analysis of both student work and professionally (published) 
work.  In other words, we will best work together by 1) studying and 
discussing these really time-tested and much-loved stories and/or novel 
excerpts of accomplished writers, 2) developing a personal and vocabulary 
with which to write your own work, a well as influence how you talk about 
those stories and novel excerpts, 3) seeking out your own material for 
fiction, and 4) sharing and critiquing each other’s work with generosity 
(which is key and often-forgotten) and vigor and also, carefully-thought 



honesty.

If you wouldn’t say it to your granny or your beloved aunt, maybe you 
should also not say it to a stranger. Be honest, be critical, but also, kind.

We’ll spend our time discussing published stories as well as chapters from 
Dufresne’s text (see below).  We’ll also generate original material through 
weekly writing exercises, a small portfolio of work.  And, of course, we’ll 
engage in close readings of your work, in turn writing critically about 
fiction from a fiction writer’s perspective. You will be responsible for 
submitting all assignments on time and in multiple copies and for reading 
and responding to your classmates’ work both verbally and in writing. Our 
course goals include not only writing stories/novel excerpts but also 
learning how to return to those pieces in revision.  

Books/ Materials
*The Lie That Tells a Truth by John Dufresne
*Pocket binder
*Copy costs and material

WVU Learning Outcomes

This course satisfies GEC Objective #5: Artistic Expression. In keeping with 
the Learning Outcome of that Objective, which focuses on applying the 
methods and principles of critical inquiry to the analysis of a medium of 
artistic expression, by the end of this course, you will be able to

· describe the basic trajectory of 20th century American fiction 
and your work’s place within that history

· use the correct vocabulary to express the formal and thematic 
aspects of fiction

· analyze a variety of fiction pieces from a craft point of view
· create effective stories or excerpts that arise from authentic 

inquiry and employ a variety of craft strategies
· revise stories to create a coherent final portfolio
· analyze classmates’ stories/excerpts and provide thoughtful, 

craft-based criticism in workshop settings



· understand what constitutes professionalism and good habits as 
a writer

Course Goals
*Two original, typed, proofread, and mass copied short stories (or multiple 
flash pieces or novel excerpts), of roughly 15-30 (total semester) pages, 
turned in on time: 40%

*Typed or written comments on other students’ work, as well as 
participation in kind, critical, and thorough discussion of readings and 
workshop discussions: 30%

*Completion of writing exercises in final portfolio: 10%

*Final total portfolio (with reflective, critical preface and revised work): 20%

Attendance Policy
*Because this class is discussion-based, with in-class planning and writing, 
regular attendance is essential.  I expect you to attend every class meeting.  
If you accumulate more than four absences, I will begin lowering your final 
grade by 1/3 of a letter for each absence. But I am not a rock. It’s cold 
snowy winter. Remember to communicate with me.

Important Guidelines
Here’s how it will work, day to day and week to week: 

*As you leave class on Monday, you’ll be assigned a short instructional 
reading (either a handout or a chapter from Dufresne’s book).  Before 
Wednesday, you’ll read it critically and come to class ready to discuss this 
reading as well as any student story you may have also taken home and 
read/critiqued.  

*As you leave class on Wednesday, you’ll be assigned a published story 
(handout).  Before Friday, you’ll read the story critically and come to class 
ready to discuss it as well as any student story.  

*As you leave class on Friday, you’ll be assigned a writing exercise.  Before 



the following Monday, you’ll complete the typed exercise (one page, single 
spaced), and read/comment on any student story.  

*Not only must your short story (or novel excerpt) be turned in on time and
with a copy for each class member, it must also by typed, proofread, double-
spaced, and page numbered.  Remember, this makes up a bulk of your 
grade.  

*Comments written or typed on other students’ manuscripts must be clear, 
readable, and substantial (including notes and roughly one page of end 
comments).  Participation in class discussion must be based on respect for 
difference in taste, interest, and skill level.  Mean-spirited attacks on other 
student work will not be allowed.

Inclusivity Statement (via http://facultysenate.wvu.edu/r/download/155054)
The West Virginia University community is committed to creating and 
fostering a positive learning and working environment based on open 
communication, mutual respect, and inclusion.

If you are a person with a disability and anticipate needing any type of 
accommodation in order to participate in this class, please advise me and 
make appropriate arrangements with the Office of Disability Services (293-
6700). For more information on West Virginia University's Diversity, 
Equity, and Inclusion initiatives, please see http://diversity.wvu.edu

Academic Integrity
The integrity of the classes offered by any academic institution solidifies the
foundation of its mission and cannot be sacrificed to expediency, ignorance,
or blatant fraud. Therefore, I will enforce rigorous standards of academic 
integrity in all aspects and assignments of this course. For the detailed 
policy of West Virginia University regarding the definitions of acts 
considered to fall under academic dishonesty and possible ensuing 
sanctions, please see the West Virginia University Academic Catalog at 
http://catalog.wvu.edu/undergraduate/coursecreditstermsclassification/#aca
demicintegritytext. Should you have any questions about possibly improper
research citations or references, or any other activity that may be 
interpreted as an attempt at academic dishonesty, please see me before the 



assignment is due to discuss the matter. 

Writing about Sensitive Material
We’ll share quite a bit of our writing in this class, in both workshopped 
pieces and exercises, so you might want to keep that in mind when you’re 
writing. And though you can write about anything you choose, you should 
also know that I am legally obligated (Title IX) to report any 
abuse/assault/etc. that I learn about in conversation or in your written 
work. Questions? Ask me.

Carruth Center
If you ever find yourself overwhelmed with work or emotions or are just in 
general need of assistance, I urge you to find professional help at WVU’s 
Carruth Center (293-4431). 

COURSE CALENDAR
*This calendar is tentative.  I will announce revisions as needed. 

WEEK 1: WHAT IS WORKSHOP?
1/11: Introductions to the course and each other; freewrite
Reading for next class: Handout (“Where I’m From” by George Ella Lyon)    

1/13: Discussion
Writing In Class

1/15: Discuss story
Reading for next class: Handout (Hemingway)
Assignment for next class: Dialogue Exercise



WEEK 2: ORIGINS OF MATERIAL
1/18: CANCELLED
MARTIN LUTHER KING, JR DAY

1/20: Exercise Due
Discuss writing
Reading for next class: Handout (Kate Chopin stories)

1/22 Discuss Chopin stories
In-class Exercises
Assignment for next class: Exercise Two

WEEK 3: A WRITER MUST READ
1/25 Discuss Exercises

Character Discussion
Reading for next class: LTT 273-280 (“The Writer Reads”)                

1/27 Discuss reading
Reading for next class: Handout (Tim O’Brien “The Things They 
Carried”)

1/29 Discuss story
Workshop student story
Assignment for next class: Exercise Three

WEEK 4: PEOPLE (CHARACTERS)
2/1 Workshop student story

Reading for next class:  LTT 169-179 (“The Heart of Fiction”)                

2/3 Discuss reading
Workshop student story
Reading for next class: Handout (Flannery O’Connor “A Good Man Is 
Hard To Find”)

2/5 Discuss stories
Workshop student story
Assignment for next class: Exercise Four



WEEK 5: PLACE (SETTING)
2/8 Workshop student story

Reading for next class: LTT  243-251 (“You Can’t Do Anything if 
You’re Nowhere”)      

2/10 Discuss reading
Workshop student story
Reading for next class: Handout (Junot Diaz story)

2/12 Discuss story
Workshop student story
Assignment for next class: Exercise Five

WEEK 6: WHAT HAPPENS (PLOT)
2/15 Workshop student story

Reading for next class: LTT 159-165 (“Plottery”)                                

2/17 Discuss reading
Workshop student story
Reading for next class: Handout (Sherman Alexie story)

2/19 Discuss story
Workshop student story
Assignment for next class: Exercise Six

WEEK 7: TELLING (P.O.V.)
2/22 Workshop student story

Reading for next class: Handout (Junot Diaz)                

2/24 Discuss reading
Workshop student story
Reading for next class: Handout (Amy Hempel)

2/26 (HAPPY MID-SEMESTER DAY)
Discuss story
Workshop student story
Assignment for next class: Exercise Seven



WEEK 8: TELLING OF A DIFFERENT SORT (VOICE)
2/29 Workshop student story

Reading for next class: Handout (Ron Rash) 

3/2 Discuss reading
Workshop student story
Reading for next class: Handout (Ana Castillo story)

3/4 Discuss story
Workshop student story
Assignment for next class: Exercise Eight

WEEK 9: PEOPLE TALK (DIALOGUE) 
3/7 Workshop student story

Reading for next class: LTT 197-215 (“‘Let’s Talk,’ He Said”) 

3/9 Discuss reading
Workshop student story
Reading for next class: Handout (Julianna Baggott story)

3/11 Discuss story
Workshop student story
Assignment for next class: Exercise Nine

WEEK 10: PEOPLE FIND ANSWERS (EPIPHANY)
3/14 Workshop student story

Reading for next class: Handout (Robert Stone story) 
NOTE: We are switching our normal order for two weeks -- story, 

then essay

3/16 Discuss story
Workshop student story
Reading for next class: Handout (Jim Shepard essay)



3/18 (LAST DAY TO PLOP)
Discuss reading
Workshop student story
Assignment for next class: Exercise Ten

WEEK 11: 
3/21 NO CLASS -- SPRINGTIME BREAK 
3/23 NO CLASS -- SPRANG BREAK
3/25 NO CLASS -- SPRINGSGIVING BREAK

WEEK 12: BEGINNINGS AND ENDINGS
3/28 Workshop student story

Reading for next class: Handout (T.C. Boyle story)

3/30 Discuss story
Workshop student story
Reading for next class: Handout (Debra Spark essay)

4/1 Discuss reading
Workshop student story
Assignment for next class: Exercise Eleven

WEEK 13: BLOCKED? (WRITING THROUGH OBSTACLES)
4/4 Workshop student story

Reading for next class: LTT 21-25

4/6 Discuss reading
Workshop student story
Reading for next class: Handout (Jack Pendarvis story)

4/8 Discuss story
Workshop student story
Assignment for next class: Exercise Twelve



WEEK 14: DRAFTS (REWRITING)
4/11 Workshop student story

Reading for next class LTT  81-90

4/13 Discuss reading
Workshop student story
Reading for next class: Handout (story to be announced)

4/15 Discuss story
Workshop student story
Assignment for next class: Exercise Thirteen

WEEK 15: DETAILS AND PARTICULARS (SHOW DON’T TELL?)
4/18 Workshop student story

Reading for next class: LTT 95-102

4/20 Discuss reading
Workshop student story
Reading for next class: Handout (story to be announced)

4/22 Discuss story
Workshop student story
Assignment for next class: Exercise Fourteen

WEEK 15: CRAFT & DISCIPLINE (ENGLISH USAGE & WRITER 
DISCIPLINE) 
4/25 Workshop student story

Reading for next class: LTT 289-296, 57-66 

4/27 Discuss reading
Workshop student story
Reading for next class: Handout (story to be announced)

4/29 Discuss story
Last day stuff
FINAL PORTFOLIO


